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GLANCES AT NEW BOOKS. 
Bunyan’s Pilgrim’s Progress ; illustrated with explanatory Notes, by 


W. Mason, and upwards of 100 Embellishments, by G. W. Bonner. 
London: W. Kidd, 1832. 


Joun Bunyan little thought, when he was following the profession 
of a tinker, or even when he was composing his ingenious allegory in 
Bedford jail, that a time would arrive when men of the most diver- 
sified opinions should concur in bearing testimony to his unrivalled 
talent ; and divines and learned laymen, members of the very church 
for offending against which he suffered the penalty of an imprison- 
ment of twelve years, be found coupling their names with his, as his 
critics, expounders, and biographers. This is the proper homage 
due to merit ; this it is which contemporaries, influenced by con- 
ventional ‘ respectability ’ and valueless distinctions, often withhold 
or pay but grudgingly, but which the more discriminating and un- 
biassed judgment of a future age accords as a matter of justice, and 
without any consciousness of patronage. The grave, which levels the 
mortal part of men, has a contrary effect on the immortal, causing 
to be made manifest their true moral and intellectual stature. And 
as a profusion of dress, whether mean or rich, tends to conceal either 
the symmetry or the deformity of the person, according as the case 
may be, so the circumstances which invest men during their lives, 
and are part of the elements out of which the opinions of others 
respecting them are formed, once detached by death, and judg- 
ments begin to undergo revision, prejudices to lose half their influ- 
ence, motives for misrepresentation to cease, the latent bias to be 
just, to discover itself ;—and, as the consequence of all these changes, 
it is found out that the persecuted or forgotten individual was a 
good, an able, and in his treatment an injured man. But we are 
forgetting our purpose, which was merely to glance at a new edition 
of the principal work of the author on whose fortunes we have 
been moralizing. 


This edition is both neat and cheap; the paper is good, the type 
of a medium size and very distinct ; and the illustrations by Mr 
Bonner are calculated to impress on the youthful reader the mean- 
ing of the allegory, and altogether to add to the beauty of the 
work. It is to be completed in 10 eightpenny numbers, the last 
to have a portrait of Bunyan. 





The Cholera Gazette, No. III, consisting of Documents communicated 
by the Central Board of Health, with Intelligence relative to the 
Disease, derived from other Authentic Sources. London: Highly. 
Feb. 14, 1832. Second edition. 

THERE is something ominous in the title of this pamphlet. The 

idea of an enemy coming among us, of whose movements it is 

thought expedient to publish a Gazette, impresses us at once with 
very unpleasant notions of his importance. But in this as in all 
other cases, there is nothing like having correct information; and 
that obtained, a thorough sifting of all the particulars, leading and 
incidental, ought to be the next object. The work before us is 


of every case which may intervene between the periods of each 
publication, including symptoms, treatment, &c. To the present 
Number is affixed some additional pages, detailing the cases of 
Cholera which have proved fatal in Rotherhithe, Limehouse, 
Southwark, &c. In that of awoman in Southwark, aged 40, 
she is stated to have been of a spare habit and addicted to dram- 
drinking. We think all the information possible should be given 
in every case, in order that it may be seen what habits act as con- 
ductors to this alarming disease. 





Cholera Morbus ; its first Symptoms pointed out, and its dangerous 
Effects fully prevented. By James Rymer, Member of the Royal 
College of Surgeons. London: Wilson. 1832. Third Edition. 

In the present state of knowledge among the medical profession, 

evidenced by the conflicting opinions put forth, it is not safe for 

unprofessional people to follow any but general instructions. In 
the event of actual attack, recourse to medical aid should be prompt. 

The present author considers that an increased secretion of bile is 

a proximate cause ‘of ,the disease; and he enumerates, under the 

general head of ‘ Causes,’ the following, which, as they are inde- 

pendent of any apprehension of cholera, admitted to be pernicious, 
we shall extract :— 

‘ Excessive heat, or sudden transitions from heat to cold; hence 
more frequent in autumn, from an exposure to cold evenings after 
very hot days ;—food of difficult digestion ;—rancid butter ;—the 
colder fruits, such as cucumber, melon, &c. ;—active and violent 


purgatives ;—poisons ;—violent passions of the mind ;— marsh 
miasma.’ 





MUNDEN. 





Mr Lamp, whose masterly description of the acting of Munpen, we 
inserted in the Tatler of the 8th inst. has favoured the’Editor of the 
Atheneum with some more reminiscences on the same subject, 
accompanied by a clever letter also on Munden’s acting, from the 
pen of another distinguished critic. We present our readers with 
extracts from Mr Lamb’s letter, and the whole of the critique 
enclosed in it. 


‘His power was extravagant. I saw him one evening in three 
drunken characters. Three farces were played. One part was 
Dosey—I forget the rest: but they were so discriminated, that a 
stranger might have seen them all, and not have dreamed that he 
was seeing the same actor. I am jealous for the actors who pleased 
my youth. He was not a Parsons ora Dodd, but he was more 
wonderful. He seemed as if he could do anything. He was not 
an actor, but something detter, if you please. Shall I instance Old 
Foresight, in Love for Love, in which Parsons was at once the old 
man, the astrologer, &c. Munden dropped the old man, the doater 
—which makes the character—but he substituted for it a moon- 
struck character, a perfect abstraction from this earth, that looked 
as if he had newly come down from the planets. Now, that is not 
what I call acting. It might be better. He was imaginative; he 
could impress upon an audience an idea—the low one perhaps of a 
leg of mutton and turnips; but such was the grandeur and single- 
ness of his expressions, that that single expression would convey 
to all his auditory a notion of all the pleasures they had all re- 
ceived from all the legs of mutton and turnips they had ever eaten 
in their lives. Now, this is not acting, nor do I set down Munden 
amongst my old actors. He wes only a wonderful man, exerting 
his vivid impressions through the agency of the stage. In one only 
thing did I see him act—that is, support a character: it was in a 
wretched farce called Johnny Gilpin, for Dowton’s benefit, in which 
he did a cockney; the thing ran but one night ; but when I say that 
Liston’s Lubin Log was nothing to it, I say little; it was trans- 
cendant. *C, Lams.’ 

‘Mr Munden appears to us to be the most classical of actors. 





published, we believe, every fortnight, and contains the particulars 


He is that in high farce, which Kemble was in high tragedy. The 
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lines of these great artists are, it must be admitted, sufficiently dis- 
tinct—but the same elements are in both—the same directness of 
purpose, the same singleness of aim, the same concentration of 
power, the same iron casing of inflexible manner, the same statue- 
like precision of gesture, movement, and attitude. The hero of 
farce is as little affected with impulses from without, as the retired 
Prince of Tragedians. There is something solid, sterling, almost 
adamantine, in the building-up of his most grotesque characters. 
When he fixes his wonder-working face in any of its most amazing 
varieties, it looks as if the picture were carved out from a rock, by 
Nature, in a sportive vein, and might last for ever. It is like what 
we can imagine a mask of the old Grecian comedy to have been, 
only that it lives, and breathes, and changes. His most fantastical 
gestures ‘are the grand ideal farce. He seems as though he be- 
longed to the earliest and the stateliest age. of Comedy, when 
instead of superficial foibles and the airy varieties of fashion, she 
had the grand asperities of man to work on, when her grotesque 
images had something romantic about them, and when humour and 
parody were themselves heroic. His expressions of feeling and bursts 
of enthusiasm are among the most genuine which we have ever felt. 
They seem to come up from a depth of emotion in the heart, and 
burst through the sturdy casing of manner, with a strength which 
seems increased tenfold by its real and hearty obstacle. The work- 
ings of his spirit seem to expand his frame, till we can scarcely 
believe that by measure it is small; for the space which he fills in 
the imagination is so real, that we almost mistake it for that of corpo- 
ral dimensions. His Old Dosey, in the excellent farce of Past Ten 
o'clock, is his grandest effort of this kind—and we know of nothing 
finer. He seems to have a ‘ heart of oak’ indeed! His descrip- 
tion of a sea-fight is the most noble and triumphant piece of enthu- 
siasm which we remember. It is as if the spirits of a whole crew 
of nameless heroes ‘ were swelling in his bosom.’ We never felt 
so ardent and proud a sympathy with the valour of England as 
when we heard it. May health long be his, thus to do our hearts 
good—for we never saw any actor whose merits have the least 
resemblance to his, even in species: and when his genius is with- 
drawn from the stage, we shal! not have left even a term by which 
we can fitly describe it. 7 oe Be 


D—G REDIVIVUS. 
It has been asserted in some of the papers, that ‘MrG D**#*# 
(the D—G of Cumberland’s acting drama) died the week before last, 
after undergoing a surgical operation.’ Having known the gentle- 
man in question, some years ago, the paragraph excited in us a 
variety of emotions, connected with a period of play-going, from 
which at present we draw some of our most agreeable reminiscences. 
One impulse nearly gained ‘the name of action,’ for we were on 
the point of ‘attempting his life,’ at least a short and merry frag- 
ment of it, when we heard doubis stated as to the truth of the 
report. Indeed we had had doubts ourselves from the first. The 
surgical operation staggered us, as it must have done him. His 
dying after it too, we could not make out, 4efore it, we should have 
thought probable ; and although as a critic, cutting up was an idea 
sufficiently congenials his abhorrence of such a literal mode of 
criticism, we held to be pretty conclusive against his submitting to 
it himself. However, the matter has been since placed in the light 
of truth; D—G, or his double, has been seen about the town alive 
and lively ; and, if appearances are to be trusted, not likely to give 
the author of the following letter any chance of substituting his 
jnitials for at least forty years to come. We have, nevertheless, 
seen fit to let him state his pretensions, premising that we must not 
be held to agree either as to person or things, with him, or with 
the critic whom he censures. Dogberry would be apt to say, 
that in both there is something ‘most tolerable and not to be 
endured.’— Tut.) 





EPISTLE 
TO THE PROPRIETOR OF ‘ CUMBERLAND’S BRITISH 


THEATRE.’ 
A worp in your ear, Mr Cumberland pray— 


— Not what J say myself, but what other folks say, 

I think it just right to communicate—Crede ! 

Some bitter complaints of your Editor G. D. 

This confident critic bamboozles the town, 

And to write himself up, he writes other folks down; 











About the old authors he makes such a fuss, 

Yet laughs not indeed at our Farces, but Us ! 

Talks of Avon’s sweet Swan—Mr C, who the deuce 
Is Avon’s sweet Swan ?—Does he mean Mother Gouse ? 
A Player must either be dying or dead, 

To have grace in his action, or sense in his head— 
One exception, I grant, may be found in the hive, 
He praises Jack Harley, who’s always alive ! 

Yet Jack, tho’ he giggles and gallops on gaily, 

Is nothing to Vale—may he never say ralé !— 

Then Lord, what an egotist! quoting himself! 
—Friend Cumberland, look to your profit and pelf, 
And take from the dunghill hight critical, no Cock 
Who cannot puff Planché, who cannot puff Pocock ; 
Mr Lunn, Mr Ball, Mr Peake, Mr Poole ; 

The nobs of the new march of intellect school. 
Besides this G. D., if the people all say right, 

Is not only Aristarch, Poet, but—Playwright ! 
Which makes him no doubt so confoundedly crusty, 
For two of a trade—but the proverb is musty. 

O blindly infatuate ! thus to permit 

This Midas in judgment, this coxcomb in wit, 

This snarling Gaméado on Pegasus skittish, 

To gallop right o’er Minor Drama and British !— 
Then turn to the right about (Cumberland cred?,—) 
Your pert egotistical Editor G D, 

Or D G, no matter which, truce to the letters— 
And give the appointment to one of his betters !— 
If my humble talent might try such a leap, 

Pll do the thing well, and I’ll do the thing cheap ; 
If Me you invest with the critical staff, 

Why fine me a pot if I’m found in a laugh. 

For Shakspeare—I know not, and care not who wrote him— 
So you'll guess that /’m not very likely to quote him ! 


And Massinger, Fletcher, and surly Old Ben, ’ 


Shall never be grac’d with a scratch of my pen, 

They liv’d, scribbled, died—n’importe, where, what and when ! 
If an author be dull ; what’s his dulness to me ? 

In liberty’s land sure a fool may go free ! 

Mine’s Dogberry’s maxim (to quote him for once), 
Let him go—and thank God you are rid of a dunce. 
When I hold up my rod not a stroller shall tremble, 
T luckily never saw Siddons or Kemble ; 

Of all the old school I remember not one, 

But I’ve seen Mr Serle, and I’ve seen Mrs Bunn. 
Of acting I yield my opinion to no man— 

For buskin and sock, give me Cobham and Sloman; 
Macarthy’s a trump, but Macready’s a savage, 

And who would see Dowton that ever saw Davidge ? 
I think Mr Elton, I think Osbaldison, 


In tragedy quite as affecting as Liston ; 


And Gomersal, barring he makes but a sorry beau, 

I think quite as great as my frend Mr Horrebow. 

D G. is all quibble and quiz when he writes, 

And when the dog barks least, the sharper he bites— 
Except when I eat, and except when I yawn, 

My jaw is fast lock’d, and my teeth are all drawn. 

I'm ready and willing to edit your plays, 

Find you but the pewter, and I'll find the praise ; 

And if you can gulp only half that I give, 

You may brag of your swallow as long as you live! 

So natty I'll dress when you ask me to sup, 

And your mutton is all I’ll presume to cut up ; 

My prose, for your clothes; and your meat, for my metre ; 
Your Editor—aye, and egad, your head eater! 

Drop a line to A, with (what in truth 7’m!) a Star— 
Post paid, and the terms—to be left at the bar 

Of mine host of (I lodge up three pair, with my*crony) 
The Panniers, and eke the Jerusalem Pony. 
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STORY OF RIENZO. 
[From Sismondi’s History of the Italian Republics.) 





Cons pt Rrexzo, though of obscure birth, soon signalized himself 
by his progress in letters, by his familiarity with all the writers of 
antiquity, by his knowledge of the manners and laws of the Romans, 
and of the monuments and inscriptions which still ornamented the 
capital of the world. No one possessed, like him, the art of ex- 
plaining them, and of striking out in his explanations those traits 
of grandeur and glory which distinguish the ancient republic. Born 
at Rome, he was a more ardent Roman than republican; seeking 
rather to restore the sovereignty of the ancient city than the liberty 
of mankind. He rejected, with deep indignation, the usurpations 
of two barbarians; the one a German, calling himself Roman 
Emperor; the other a Frenchman, who called himself the Pontiff 
of Rome. All those who rose to eminence by the study and exam- 
ple of the ancient Romans, appeared to him bound to labour to 
bring back Italy and mankind under the dominion of Rome. 
Petrarch had also a religious respect for the name of Rome; but 
living by turas at the court of Avignon or at those of the tyrants of 
Lombardy, he had much less elevation of soul and true enthusiasm 
than Cola di Rienzo. The latter was susceptible of all the emotion 
which the Fine Arts give; and he employed his own sensibility to 
act on a susceptible people. Sometimes, at the foot of one of the 
most admirable monuments of ancient architecture, he explained its 
purpose to the crowd, by which he was always attended ; he made 
them feel its beauty, and would take occasion to recall the grandeur 
and freedom of ancient Rome, which still spoke to her children 
from those colossal ruins. He would contrast it with the state of 
degradation and suffering to which Rome was then reduced. He 
sometimes interpreted in the public places the inscriptions which 
he discovered ; and would draw forth proofs of the sovereignty 
which Rome exercised over the whole world. Sometimes he dis- 
played in the capitol allegorical pictures which he had composed, | 
and, in explaining them, would call upon the Roman people to quit 

their state of servitude, and recover what he emphatically called the 

good state... +... The Colonna, Orsini, and Savelli families, | 
always at war with each other, garrisoned all the fortresses in Rome 
with banditti, their satellites, and at their head made daily attacks | 
in the streets upon each other. Cola di Rienzo had a classic hatred | 
for these turbulent nobles; a hatred which he believed he had | 
inherited from the Gracchi. He felt anxious to be made tribune of | 
the people, in order to deliver them from the yoke of the patricians ; | 
and on the 20th of May 1347, while the Colonnas had quitted Rome | 
with a small body of troops, he summoned the people to take pos- | 
session of the government and of the guard of the city. The 
Romans appointed him, with the Bishop of Orvieto, the Pope’s 
vicar, or depository of his spiritual power, as tribunes. They 
ascended the capitol together. At first the revolution seemed 
accomplished. The power of the name of Rome ; the joy of men 
of letters throughout Europe ; the hatred provoked by the Roman 
nobles ; the indifference of the Pope, and his distance from Rome, 
favoured this revolution. For some weeks it was approved and 
acknowledged by all Italy. But Cola di Rienzo, though eloquent, | 
learned, and a poet, was neither a statesman nor a warrior: he 
knew not how to consolidate this good state, to which he pretended 
to have restored the Romans. He continued to occupy them with 
allegories, festivals, and processions, while they demanded of him 
something more positive. His head was turned by vanity ; and he 
assumed a degree of pomp which excited ridicule. He had soon to 
support a war against the nobles whom he had exiled; and though 
several of the Colonnas perished in an ill-conducted attack on 
Rome, Cola, in repelling them, gave proofs of incapacity and 
cowardice. The Pope sent a legate to Rome to appease the civil 
war; and this legate, being a French noble, sided with the nobility. 
The latter having taken possession of a division of the town, the 
tocsin summoned the people to defend themselves, bnt it sounded 
in vain; and on the 15th of December 1347, Cola di Rienzo, obliged 
to abandon the capitol, retreated to the castle of St Angelo, and 
afterwards sought refuge with Charles IV, son of John, King of 
Bohemia, who gave him up to the Pope in 1352. 




















MOZART’S DON JUAN. 


TO THE TATLER,. 
Dear Str,—In answer to ‘ One of the first Subscribers,’ I beg 
to observe, that my query was directed to the Patent houses, as to 





the ‘why and wherefore’ Mozart’s ‘ Don Juan,’ with all the ori- 


ginal music, had never been efficiently done. Is it not a disgrace 
to the Royal Theatres, that the ne plus ultra of musical composi- 
tions, the chef-@’euvre of the immortal Mozart, should never have 
been represented but as a melo-drama or a burlesque? As respects 
the ‘ delightful manner’ of its representation at the Adelphi, by 
the English Opera company, allow me to state, ‘the well known 
badness of sound in that Theatre alone would prove an effectual 
bar to its being properly appreciated ; but Sir, the caste was noto- 
riously bad, with the exception of G. Penson. It was admitted by 
Mr H. Phillips’ best admirers, that he was never seen to less 
advantage. In fact, the transposition of the music allotted to 
‘Don Juan,’ rendered necessary, as the character was originally 
intended for a tenor, and not for a baritone, destroyed the beauty 
of the duetts with Leporello, &c. It were charity to say nothing 
of the other male performers. All the superb music of Donna Anna 
and Donna Elvira, was rendered nugatory by the hard voice of 
Miss Betts, and the sharp singing of Miss Ferguson: Mrs Keeley, 
albeit, a delightful actress in her line, was unfit for Zerlinu. Now, 
Sir, at Covent Garden, we could have the novelty of Braham’s 
majestic tenor in the hero, the pleasing notes of Wilson, in Don 
Octavio, the comicality of Penson as Leporello, who is decidedly the 
best buffo on the English stage, and the powerful basses of Morley 
and Reynoldson. Then the ladies, have we not the finely culti- 
vated and splendid voices of Misses Romer, Inverarity, and Shirreff, 
promising a combination of strength never before known at a 
national theatre. Sir, I do hope the managers will look to it, after 
we have taken leave of the Devils, who are about to be let loose 
upon us. 
I remain, Sir, 
Your’s truly, 


A Susscriper. 





MISCELLANIES. 


Repartee OF Bunyan.—Towards the ,close of Bunyan’s impri- 
sonment, a Quaker called on him, probably hoping to make a convert 
of the author of the Pilgrim. He thus addressed him: ‘ Friend 
John, I am come to thee with a message from the Lord; and after 
having searched for thee in half the prisons in England, I am glad 
that I have found thee at last.’—* If the Lord had sent you,’ sar- 
castically returned Bunyan, £ you need Jnot have taken so much 
pains to find me out; for the Lord knows that I have been a pri- 


| soner in Bedford gaol for these twelve years past.’ 


— Cholera, viewed as an epidemic, both in Asia and Europe. 
seems hitherto to have obeyed the following laws :—First, That 
persons seized at the commencement, and at the acme of its ravages, 
in all communities, are those least likely to be saved by human aid, 
Second, That even before the acme, as to daily numbers attacked, 
has been attained, and after that period has been passed, individual 
cases assume a much more manageable character; and every mode 
of treatment, not actually injurious, seems to possess almost spe- 
cific virtues. In communities as yet unpolluted, ail are unwilling 
to admit the presence of the pestilence among them, and therefore 
do not include slight or doubtful cases in their early returns. Hence 
it is, that in places recently attacked, the proportion of fatal to suc- 
cessful cases, is always much larger than in communities in which 
the disease is on the decline; and hence also arise the supposed 
discoveries of seemingly efficacious remedies ; which discoveries, 
upon enquiry, are always found to have been made towards the end 
of local epidemics.—Cholera Gazette. 


— Dr Uwins, in a letter to the Times, states his opinion that the 
present is no new disease in this country, and ascribes the increase 
in the number and malignancy of the cases to a particular condition 
of the atmosphere, and to the representations and reports of 
alarmists. He also expresses his doubts whether there is anything 
further to be feared than from epidemic constitutions of atmosphere 
generally, which now produce one kind, now another, of pestilential 
malady. 





TO CORRESPONDENTS. 








Tue letter from Stoke Newington, is on a subject which we can hardly be 
expected to notice. We did not see the piece in question, and therefore 
know nothing of its merits or defects; and, though under the circum- 
stances stated, we think the criticism should have been gentle; we feel 
that any interference on the part of another journal, would lead to nothing 
but an unpro‘itable controversy, 
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TATTLE. 


Partuarmonic Concerts. —Mr Monck 
Mason has made a separate entrace for their 
Majesties, to the Opera Concert Room, and 
has also fitted wp eight new boxes, the Queen 
having signified her intention to attend the 
Concerts. 


Tueatricats in Hic Lire.—The Duke 
of Bedford and the Marquis of Londonderry, 
however little they may agree in the House of 
Lords, have exhibited something like a recipro- 
city of taste out of it—in running a race of 

rivate theatricals against each other. The 

uke, however, has not appeared himself; 
but at Wynyard Park, the Marquis has super- 
intended the production of the Wreck Ashore 
—in which Lady Londonderry, as Alice, en- 
tirely eclipsed Mrs Yates; while his Lordship 
—but hear his critic :—“ The melancholy inci- 
dents of the piece were frequently enlivened by 
the Marquis of Londonderry, and his talented 
son, Viscount Seaham; the former of whom, 
in the character of Marmaduke Magog, the 
parish constable and beadle, and the latter in 
‘the cute country lad,’ Jemmy en kept 
the audience in roars of laughter whenever 
they appeared on the boards. The Marquis 
ang any a rich vein of comic humour, which 

e kept in full play throughout the whole of 
his performance. His lordship reminded us 
of a’popular actor, named Rock, who figured 
on the Durham boards some twenty years ago, 
and to whom, in our opinion, he bears a very 
striking resemblance as « comedian. Of Lord 
Sealiam, who is not eleven years of age, we 
cannot speak in terms sufficiently intelligible to 
convey to our readers an idea of the gratifica- 
tion we derived from his performance. To say 
we were delighted and astonished, is to say too 
little; and we shall, therefore, content our- 
selves by simply expressing a hope that the 
splendid talents of the heir of Wynyard, deve- 
loped thus early, may hereafter be employed 
in the service, and to the advantage of his 
country.’—It is rumoured that John Reeve 
intends to start for America; for it is evident 
that he has no chance against a Marquis who 
happens to be so perfect a genius in the parish 
beadle business, The reference to Rock puz- 
zles us. Does the critic mean Captain Rock ? 
Mr Buckstone, also, when he wrote nnd acted 
the part of Jemmy Starling, little thought that 
he was so soon to be extinguished by so won- 
derful a little viscount as Lord Seaham. How 
his Lordship’s capacity, however, for playing 
Jemmy Starling is to tend, as the critic hints, 
‘to the service and advantage of his country,’ 
we cannot surmise—except as it may tend to 
keep him, for a few hours now and then, out 
of the House of Lords, That may be some- 
thing.— Monthly Magazine. 

— The Bavarian journals state, that Dr 
Grosse, author of the little work, entitled 
* Adieus of a Sick Poet to Bavaria,’ has been 
cast into prison, charged with a crime against 
his Majesty the King of Bavaria, on the ground 
of his being a stranger not domiciled. 








NEW STRAND THEATRE. 


A Burletta, entitled 
Mystification. 
Celeste de Montmorency . Mrs Waylett 
Col. de Liason ° Mr Forrester 
After which, a Drama, called 
The Triumph of Fidelity. 
Barbara Boulton. - Miss Cleaver 
Robin . Mr Rayner 
At the End of the Drama, the Infant Prodigy, 
Master Hughes, will perform on the Harp. 
To conclude with a New Comic Burletta, entitled 
The Four Sisters. 


Caroline Merton, Diana, Eugenia, 
and Ellen, : - Mrs Waylett 





Copure.—Madra Vittoria—The Stranger 
—Black Cesar. 

New City.—Venice Preserved—Old Oak 
Chest. 





[MEATRICALS FOR THIS EVENING, 


Time at which the Performances Commence —At Drury-lane—Covent-Garden—Ulym 


—Adelphi— 


arter before Seven.—$ 
New Strand 


DRURY LANE. 


Mr D. W. Jernoxn’s Domestic Drama, entitled 


The Rent Day. 











In the course of which will be realized the subjects Lady Elinor 


of the popular Eugravings after Wilkie ;—viz. 
* The Rent Day,’ and ‘ Distraining for Rent.’ 


Rachel Heywood . - Miss Phillips 
Polly Briggs . - «+ Mis Humby 
Grantley . . - Mr Brindal 
Old Crumbs. ° r Younge 
Martin Heywood . « Mr Wallack 
Toby Heywood « « MrCooper 
Bullfrog =. . + Mr Harley 
Silver Jack . - « MrH., Wallack 
Hyssop. . - Mr Bedford 
Beanstalk é - +» Mr Hughes 
Stephen. . - Mr Salter 
Burly . : « «+ Mr Hatton 


After which, a New Farce, entitled 
The Self-Tormentor. 


Maria . . - Miss Gordon 
Mrs Crotchet . ‘ Mrs Broad 
Mrs Nostrum ; Mrs C. Jones 
Becky Barnes . Mrs Orger 
Mr Crotchet a Mr Farren 


Winstanley Mr Younge 


Edward Winstanley Mr Brindal 
Osborn . Mr Balls 
Brimmer . é Mr Honner 
Stock fish : ° Mr Yarnold 
Dr Potine . ° Mr B. Hill 
Jeffry . . Mr Harley 


To conclude with (for the Ist time these 10 years), 


The Tale of Mystery. 


Selina A - Miss Kenneth 


Fiametta é « MrsC. Jones 
Bonamo . ° « Mr Younge 
Francisco ‘ - « MrH. Wallack 
Count Romaldi - + Mr H. Johnston 
Stephano ° . Mr Brindal 
Montano . ‘ - MrC, Jones 
Michelli - «+ Mr J. Russell 
Malvoglio . . + Mr Howell 
Piero . ‘ « « Mr Salter 

Fabio . . + Mr Bishop 





To-morrow, The Barber of Seville. 

Saturday, The Rent Day ; The Quaker; and Ma- 
saniello. 

Monday, The Demon and the Duke. 

Tuesday, The Rent Day ; and other Entertainments. 








ADELPHI. 


A New Burletta, entitled 


The Devil’s Son. 


The principal Characters by Mrs Yates, Mrs Fitz 
william, Mr Yates, Mr J. Reeve, and Mr Hemmings, 


After which, a Comic Burletta, called 
Chalk Farm. 
To conclude with Mr Buckxstrone’s Burletta, called 


The Wreck Ashore. 
Marmaduke Magog Mr J. Reeve 








SURREY. 


Anentirely new Domestic Drama, called 


Eugene Aram. 


Madeline ‘ - Mrs W. West 
Engene Aram. e « Mr Elton 
Walter Lester ° . Mr Cobham 


After which, a New Operatic Farce, called 


Abon=Ali=Ben-Aliki. 
Zulima : e . Mrs Vale 
Sapphira . - « Miss Somerville 
Leila . . - Miss Vincent 
Isaun ‘ . «+ Mr Edwin 
Malek ‘ ‘ . Mr Vale 

To conclude with a Drama, founded on 

Suakspkare’s Play of 
The Tempest. 

Ariel ‘ . Miss Somerville 
Miranda ° . « Miss Scott 
Dorinda . F Miss Vincent 
Prospero . - « Mr Elton 
Alonzo je > - Mr Young 
Hypolito . - «+ Madame Simon 


} 


| 


| 


{ 
} 
| 
| 
} 


ic—City—7 0’ Clock.— 


Sadler’s Wells—Hal/-past Six.——Coburg— , ; 
e—Quarter before Seven.——The doors are opened half an hour before Stine a east Siz — 


the time of Commencing 
COVENT GARDEN. 


Srorace’s Opera of 


The Haunted Tower, 


Miss I nverarit 








Adela . Miss Shirreff 

Cicely . : - Miss Cawse 

Maud a < « Mrs Tayleure 
| Lord William Mr Braham 


Baronof Oakland . Mr Bartley 


Edward ; - « MrG. Penson 
Lewis . . Mr Meadows 
Hugo . ° - « MrF. Matthews 
De Courcy - Mr Baker 

_ Charles - Mr Morley 
Robert . - « Mr Evans 


} 
| 


After which, 
A Day After the Wedding, 


Lady Elizabeth Freelove Miss E. Tree 
Colonel Freelove . +» Mr Abbott 
To conclude with the Farce of 
The £100 Note. 
Lady Pedigree . - Mrs Tayleure 
Miss Arlington . Miss Taylor 
Mrs Arlington * - Miss Lawrence 
| Nurse . . » « MrsDaly 
Montmorency ° . Mr Wrench 
Morgan ° - Mr Meadows 
Janus - Mr F. Matthews 
O’Shocknessy - Mr Power 
| Billy Black Mr Keeley 
Paperfund - « Mr Turnour 
Bilker . : - Mr Evans 





To-morrow, Catherine of Cleves; Hide and Seek; 
and the Irish Ambassador. 


| Saturday, The Haunted Tower ; Auld Robin Gray ; 











and A Roland for an Oliver. 


| Monday, Romeo and Juliet ; and the Pantomime. 


Tuesday, The Fiend-Father ; or, Robert of Nor- 
mandy. 





ROYAL OLYMPIC, 


Mr Piancue’s Burletta of 





My Great Aunt! 
Mrs Headly . . Mrs Glover 
Mrs Crawley . z Mrs Knight 
Mr Crawley . - Mr Cooper 
Lionel Glossover, Esq. - MrJ. Vining 


After which, 
Olympic Revels. 
Pandora . : . Madame Vestris 
Jupiter Mr J. Bland 
Bacchus Mr W., Vining 
Prometheus . - . MrCooper 


To which will be added, the Burletta of 
Clarissa Harlowe. 


Clarissa Harlowe Mrs Glover 

Mrs Harlowe . Miss Fitzwalter 

Captain Cape Mr W. Vining 

Clerimont . Mr Raymond 

To conclude with the Burlesque Burletta, by Messrs 
Puancue and C, Dance, of 











Olympic Devils! 
Orpheus. > . Madame Vestris 
Eurydice . - Miss Forde 
Proserpine « Miss Fitzwalter 
Pluto , e - MrJ, Bland 

QUEEN’S. 
A New lhomantic Drama, called 


The White Phantom. 
Ernestine ‘ - Mrs Hooper 
Rosambert ° Mr Hooper 


After which, a Dramatic Sketch, entitled 


7 The Old Sailor. | 
Will Block and Admiral Heartwell Mr Smith 
To which will be added, a Drama, entitled 
The Maid of Switzerland. 
Genevieve . Mrs Hooper 
Franz ‘ Mr Norton 
To be succeeded by a Novel Exhibition, entitled 
The Shakspeare Gallery: 
To conclude with a Comedietta, entitled 
Throwing the Hatchet. 
Susannah Gaylove Miss Dix 
Gulliver Libel Mr Hooper 





by R. Seton, at the Tatler Office, 26 Brydges Street Covent Garden (to whom all books, and communications for the Editor 
Publishes addrvesed) ; sold by . F ; 


by Onwuyn, 4 Catherine street, Strand ; at 


vender, 
ical Agent, 10 
74 Drury lane, Coraer 


pers’ Library, Old Bond street; by CHaprst; WiLson, Royal Exchange; Thomas, News 
Birchin lane ; CLanke, 21 Finch lane, Cornhill ; Stance, Paternoster row; WATLING, 409 Strand; Bucknatt, 2 King street, Covent Garden; Turnovus, 
Broad court, Long Acre; Lioyp, 74 Uld Compton street, Soho; Tomtinson, Library, Great Newport street; Harris, Bow street; T.Tigrnat, 

of Russell court ; D. Hiiton, 8 Penton street, Pentonville ; and by all Booksellers and Newsmen. 


ADVERTISEMENTS received at the Ofice, 26 Brydges street ; and by Messrs C. avd W. REYNBLL, af the Printing Office, 45 Broad street, Golden square. 








